Running Head: CULTURAL EVALUATION OF ART 	1

CULTURAL EVALUATION OF ART		4








Cultural Evaluation of Art 
Name of Student
Name of Institution
Date

The Madonna and Child Enthroned with Saints was a painting by Raphael in Perugia for the convent of Sant’ Antonio in or prior to1505. The intention of the painting was to be placed at the chiesa iterna which was a section that was reserved for the nuns of the church. The influence of the nuns is visible with the depiction of the child having clothes, contrary to the popular notion of nudity in frames for that specified era. Christianity preaches about celibacy and chastity, and it is for this reasons the influence of the nuns was opposed to any nudity. Culture holds that the baby depicted is Jesus and such an illustration is supported by the claim that the toddler at the base of the sitting arrangement is John the Baptist. As such, the illustration is deciphered that the mother, Mary, sits on a throne as she holds her child who proceeds to bless John. The four personalities surrounding the two are an illustration of saints, which is evidenced by the circular rim depicted over their heads. Christianity deciphers this rim as a symbolic representation of character endowed with holiness.
Overhead the two, a male figure is depicted holding a globe on one hand and is in the presence with two figures (Word Press: The Four Legged Crow, 2016). The culture dictates that the man with a globe is God, and the globe is an essence of his control and power over earth. The two figures by his sides are angelic representations of hope and purity as described with the colors. The color schemes adopted for the garments in the painting also bear some form of cultural symbolism. The red gown by Madonna depicts the passion she has for Christ, whereas the blue mantle depicted is an illustration of her role as Queen of heaven. This depiction is further cemented by the throne which dictates the majestic power of the Catholic Church. The white garment for the baby is symbolism for purity and holiness whereas the violet color highlights repentance. 
The painting by Anthony van Dyck named ‘Charles I at the Hunt’ is symbolically significant of an attempted subtle balance between sovereignty and gentlemanly nonchalance. Numerous depictions of powerful people illustrate them on their steeds, but Charles I highlights the same through his positioning that slightly makes him appear taller. Charles I is looking at the lands which he reigns and appears to be looking in the direction of the audience as a passing thought. The placement of the figure’s arm on his waist is also a demonstration of power. The lighting concept and colors adopted in the painting highlight the influence of focusing on images and art that was a critical development within the culture. The use of red for the king’s trousers makes the garment appear velvety in structure which highlights the high standards of the character in focus. The soft brown pastels pasted on the boots of the character indicate the nobility and that the man is a gentleman (Dr. Harris & Dr. Zucker, 2015). The last point is also illustrated by the ring bore by Charles I which is a common perception at the time. The men in the era were prone to hunting which dictates the ambition by Charles I to look the part by blending in. 
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